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flMRTEUR^  ENTERIC  INMENTS 


A  Sprig  of  Holly: 

A  Humorous  Sketch  for  Five  Males  and  Five  Females. 

By  Henry  JDacre. 

CHARACTERS  : 

Charles  Speed .  A  Railway  Clerk 

Osmond  Stern . An  Assistant  Schoolmaster 

J oseph  Brown  . A  Draper’s  Assistant 

Polio  Mc.Shiver . An  Amateur  Tragedian 

Moses  Green . A  green  young  Wife  Hunter 

Ethel  Goodall . . . In  love  with  Stern 

Kate  Boniface  . ,* . In  love  with  Speed 

Lucy  Hill . In  love  with  Brown 

Aurora  Clements . In  love  with  Mc.Shiver 

Victoria  Martha  . Servant  to  the  Clements 

-  M) 

For  the  series  of  other  Nos.  in  this  series,  see  next  page. 
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Quiet  Lodgings-Three  M.  By  W  F  Chapman 
The  Somnambulist,  a  Nigger  Drama— Two  M.  By  Harry  Dacre 
The  Black  Doctor,  a  Nigger  entertainment— Three  M.  By  J  Barnes 
The  Rehearsal,  (one  Negro  character)  Five  M  and  four  F.  By  Harry  Dacre 
Over  the  Garden  Wall,  one  Negro  character— Three  M.  By  \\  1*  Chapman 
All  a  Mistake-Three  M  and  two  F  , 

Mrs  Gamp’s  Party.  Three  M  and  two  F.  Adapted  from  Dickens 
The  Lost  Umbrella— Three  M  and  three  F.  By  John  Wallace,  J  un. 

April  Fools-Three  M.  By  W  F  Chapman 

The  Runaway  Matches.  Three  M  and  two  F.  By  Charles  D  Hickman 
Caught  Out— Three  M.  By  John  Wallace,  Jun. 

Tit-for-Tat— Two  M.  By  F  Fothergill  ^  , 

Phelira  O’Toole’s  Courtship.  Three  M,  throe  F.  By  Arthur  Morgan. 

Plot  and  Counterplot,  an  original  comedietta— Two  M  and  two  F.  By  C  D  Hickman 
The  Waxwork  Show— Male  and  Female  characters 

Two  to  a  Bargain,  or  Love  and  Arithmetic— Five  M  and  two  F.  By  J  Barnes 
T&hfrioraJ'y  Insanity— Five  M  and  three  F.  By  J  Barnes 
stars  of  Tire-First,  Magnitude,  an  Ethiopian  Burlesque— Three  M. 

'4$\  Blundering'Baj’nev,  an  Irish  Comic  Sketch— Two  M  and  one  F. 


By  H  Dacre 
By  F  Fotheridll 
By  Wm.  Hardisty 
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TfS  58*  No  SmqkiriR  ’Allowed— Four  M  and  three  F. 
Nd'fH)  Fairly\Oollar/fl— Four  M  and  two 


By  J  Barnes 

_ F.  By  J  Barnes 

No  flb  A  Mischievpois  Bouquet— Four  M  and  one  F.  By  J  Barnei 
No  e  j’  Done  Completely  Brown— Two  M.  Chas  D  Hickman 
No 63  NnsrtdrKin— Five  M  and  one  F,  By  M  R  Lahee 
No  64  Paddy’s  Mistakes— Four  M  and  two  F. 

No  65  A  Criminal  Charge-Three  M.  By  Chas.  D  Hickman. 

„  My  Mother-in- Law.  One  M  and  two  F.  By  Chas.  D.  Hickman 


Catalogue  giving  the  outline  of  every  Drama  free  on  receipt  of  stamp . 
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MANCHESTER:  ABEL  HEYWOOD  <fc  SON 


DRAMAS— Continued. 

No  66  Love  in  a  Collar  Box,  a  Negro  Sketch— Three  M.  By  Harry  Dacre 
No  67  Fast  Life.  A  Temperance  Drama.  Seven  M  and  three  P,  By  W  Walton 
No  68  Back  in  Ten  Minutes— Six  M  and  two  F.  By  J  Wallace,  Junr. 

No  69  The  Wrong  Box— Four  M  and  four  F.  By  Harry  Dacre. 

,,  The  Studio.  A  picture  subject.  Two  M  and  pictures  ad  lib. 

No  70  An  Early  Dip— Three  M.  By  W  F  Chapman 

No  71  The  Black  Barber.  A  Nigger  Farce— Five  M.  By  J  Barnes 

No  72  All  for  Love— Four  M  and  three  F.  By  J  Reece  Jones 

No  73  Is  he  Married  ?— Three  M  and  six  F.  By  J  Barnes 

No  74  An  Amicable  Arrangement — Two  M  and  two  F.  By  L  MacIIale 

No  75  Mixem’s  Matrimonial  Mart— Four  M  and  two  F.  B.v  W  F  Chapman 

No  76  A  Friend  in  Need,  or,  Fools  and  their  Money— Four  M  and  two  F.  By  J.  Wallace. 

No  77  A  Lawyer’s  Bag— Four  M  and  two  F.  By  J  Barnes 

No  78  Lodgings  to  Let.  A  Nigger  Absurdity  —Four  M  and  one  F.  By  O  J  Wendlandt 

No  79  A  Strange  Coincidence.  In  two  acts— Two  M  and  two  F.  By  E  Mulliner 

No  80  011  Duty.  Farce  for  two  M  and  two  F.  By  Byam  Wyke 

No  81  The  Factory  Girl.  In  two  acts— Five  M  and  three  F.  By  John  Wallace 

No  82  The  Wedding  at  the  Mill.  Lancashire  Drama— Three  M,  one  F.  By  F  Fotliergill 

No  83  Ole  Fat  Jess.  A  Nigger  Farce — Four  M.  By  O  J  Wendlandt 

No  84  Old  Fossiter’s  Fourpence.  A  Farce— Four  M  and  one  F.  ByLMacHale 

No  85  The  Nigger  Parliament.  A  Screamer— M  characters  adlib.  By  O  J  Wendlandt 

No  86  Irish  Servants.  A  Farce— Two  M  and  four  F.  By  M  R  Lahee 

No  87  Don’t  Spoil  the  Fun.  A  Farce— Three  M  and  two  F.  By  Byam  Wyke 

No  83  Old  Potter's  Son-in-Law.  A  Comedietta  -  Four  M  and  one  F.  By  L  MacHale 

No  89  Dr.  Diaeulum.  A  Screaming  Farce  -FourM.  By  Byam  Wyke. 

„  Advertising  for  a  Husband.  Two  M  and  two  F.  By  Byam  Wyke 
No  90  The  Black  Schoolmaster.  A  Negro  Farce— Six  M  and  boys  ad  lib.  By  J  Barnes 
No  91  Mrs.  Tubbins’  Cat.  A  Farce — Two  M  and  one  F.  By  E  Mulliner 
No  92  A  Mare’s  Nest.  An  Amateur  Farce— Six  M  and  one  F.  By  J  Barnes 
No  93  The  Black  Bag.  A  Farce  in  one  act— Three  M  and  two  F.  By  E  Mulliner 
No  94  Who  Killed  Fido  ?  Farce  in  one  act — Two  M  and  two  F.  By  F  Milner 
No  95  The  Dog  in  the  Coal  Cellar.  Farce  in  one  act— Three  M  and  two  F.  By  F  Milner 
No  96  Wanted,  a  Lecturer.  A  Nigger  Farce  for  eight  M.  By  J  Barnes 
No  97  A  Learned  Woman.  Farcical  Comedietta— Three  M  and  two  F.  By  W  II  Goldsmith 
No  98  The  Rival  Dummies.  A  Nigger  Farce  for  live  M.  By  O  J  Wendlandt 
No  99  Blarney.  A  Farcical  Play— Four  M  and  two  F.  By  L  MacHale 
No  100  Mischievous  Moses.  Nigge*’  Sketch— Three  M  and  one  F.  By  O  J  Wendlandt 
No  101  The  Mysterious  Hat — Two  M  (one  nigger)  and  three  F.  By  Byam  Wyke 
No  102  A  Curious  Dilemma — Three  M  and  three  F.  By  J  Barnes 

No  103  A  Bad  End.  A  Humorous  Temperance  Drama— Five  M  and  one  F.  By  F  Milner 
No  104  Jake’s  Joke— Two  M  (one  nigger).  By  John  Wallace,  jun. 

No  105  Defeated— Three  M  and  three  F.  By  John  Wallace,  iun. 

No  106  Quite  Mistaken— ’Three  M  and  three  F.  By  Byam  Wyke 

No  107  My  Only  Daughter— Two  M  and  three  F.  By  L  MacHale 

No  108  The  Black  Boarding  House.  A  Nigger  Farce— Six  M.  By  J  Barnes 

No  109  A  Cool  Deception— Four  M  and  two  F.  By  E  Mulliner 

No  110  Missed  the  Train— Four  M  and  two  F.  By  Byam  Wyke 

No  111  Business  as  Usual  during  Alterations.  Temperance  Drama— Five  M  and  two  F 

No  112  Paddy  and  the  Ghost.  An  Irish  Farcical  Sketch— Three  M,  one  F.  By  F  Fothergil) 

No  113  Wilkins’ Wedding.  A  Farce— Three  M  and  two  F.  By  Byam  Wyke 
No  114  Cross  Purposes.  A  Farce— Six  M  and. Two  F.  By  J  Barnes 
No  115  Better  Late  than  Never.  Original  Farce— One  M  and  Three  F.  By  E  Mulliner 
No  116  Black  Judge.  Comic  Negro  Sketch— Six  M.  By  O  J  Wendlandt 
No  117  Ideas.  A  Comedietta  in  one  Act— Five  M  and  two  F.  By  Basil  Holmes 
No  118  Distinguished  Visitors.  A  Farce— Three  M  and  three  F.  By  Byam  Wyke 
No  119  Saved  from  Crime.  A  Temperance  Dialogue— Five  M  and  four  F.  By  W  Walton 
No  120  A  Labour  of  Love.  A  Humorous  Dialogue— Four  M  and  one  F.  By  John  Wallace 
No  121  Paddy’s  Pledge.  A  Temperance  Sketch— Two  M  and  three  F.  By  O  J  Wendlandt 
No  122  His  First  Case.  A  Farce — Four  M  and  one  F.  By  Herbert  J  Bellamy 
No  123  £500  Prize.  A  Farce— Three  M  and  two  F.  By  Byam  Wyke 
No  124  The  Hard-Up  Rivals.  A  Farce— Three  M.  By  John  Lenville  Hillcox 
No  125  Tit-bits  for  Tea.  Original  Farce — Two  M  and  One  F.  By  Ernest  Mulliner 
No  126  Sour  Grapes.  A  Farce  in  one  Act— Two  M  and  three  F.  By  Ernest  Mulliner 
No  127  The  Demon  Phonograph,  or,  the  Battery  and  the  Assault,  together  with 
complete  Entertainment  for  a  whole  Negro  Troupe. 

No  128  The  Pawn  Ticket.  A  Farce  in  one  Act— Three  M  and  one  F.  By  Fred  Jarman 

No  129  Rival  Forces.  A  Farce— Two  M  and  one  F.  By  Byam  Wyke 

No  130  Saved.  Temperance  Sketch— Three  M  and  four  F 

No  131  Old  Maids  Matched,  A  Farce— Four  M  and  five  F.  By  Doncaster  Wells 

No  132  A  Quiet  Cup  of  Tea.  A  Farce— Two  and  M  three  F.  By  Byam  Wyke 

No  133  Darby  O’Neill.  A  Nigger  Farce— Three  M  and  two  F 

No  134  My  Uncle  John.  Farce  in  One  Act.  Three  M  and  one  F.  By  L.  MacHale 

No  135  The  Outcast.  A  Temperance  Drama.  Three  M  nnd  one  F. 
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ABEL  HEYWOOD  &  SON’S  ORIGINAL  DRAMAS  AND  UihlOCUES. 


Specially  adapted  for  Amateur  Entertainments  and  School  Recitals. 

Note  : — 31  male,  F  female  characters. 

The  Barber’s  Courtship— Four  31,  two  F— By  J  Barnes.  The  Dog’s  Tale 
The  3Iayor’s  Relations— Five  31.  By  W  Darbyshire.  The  Thirteenth  Chime,  tc. 
The  Two  Thompsons— Five  31.  By  J  Barnes.  The;  Blackley  Highwayman 
A  Fine  Day,  Sir;  or,  the  Weather  Prophet — Five  31.  By  W  Darbyshire 
The  Absent  31an— Four  31.  By  J  Barnes.  Bear  Shooting  in  Norway 
The  Troubles  of  an  Editor  ;  Five  31.  By  J  Barnes.  A  Terrible  Tale 
The  Three  Buckleys— Three  31  and  three  F  By  Ben  Brierley 
31oney  or  Brains— Four  31  and  two  F.  By  J  Barnes 
Exchange  no  Robbery— Five  M  and  one  F.  By  W.  E.  A.  Axon 
The  Village  Rivals — Five  31  and  one  F.  By  J  Barnes. 

Bard  ell  v  Pickwick— Fourteen  M,  two  F  and  a  Jury.  (Wigs  and  Gowns  for  Hire) 
Wanted,  a  Confidential  Clerk— Six  M.  By  W  F  Chapman 
Four  after  One — Four  31  and  two  F.  By  R  Parr 
Choosing  a  Schoolmaster — Nine  31.  By  J  Barnes 
Look  before  you  Leap — Four  31.  By  J  Wilcock 
The  Rival  Tutors  — Four  31  and  one  F.  By  J  Barnes 
AVildair’s  Birthday  Party— Six  31  and  one  F.  By  W  F  Chapman 
A  Race  for  a  Razor — Six  31  and  one  F.  By  J  Barnes 
Doctor  Pro  Tern — Seven  31  and  two  F.  By  J  Barnes 
There’s  Nothing  like  Business — Four  31  and  two  F.  By  J  Barnes 
Bashful  31an — Four  31  and  two  F.  By  J  Barnes 
Handy  Andy  -  Four  31  and  one  F.  Adapted  from  Lover 
Not  at  Home — Five  31  and  one  F.  By  H.  Dacre 
The  Biter  Bit;  or.  Catching  a  Calf— Six  31  and  two  F.  By  J  Barnes 
Sprig  of  Holly— Five  31  and  five  F.  By  Harry  Dacre 
Ilenpeck’d  —Two  31  and  three  F.  By  Harry  Dacre 
How  toCure  a  Drunken  Husband— Three  31  and  three  F, 

Wanted,  a  Wife— Two  31  and  five  F.  By  Ralph  Parr 
Wife’s  Relations— Five  31  and  four  F.  By  W  F  Chapman 
Courting  under  Difficulties— Three  31  and  one  F.  By  W.  F.  Chapman 
A  Arery  Awkward  31istake— Two  31  and  three  F.  By  Nino  Bottone 
The  Great  Diamond  Fraud— Five  31  and  one  F.  By  Nino  Bottone 
The  Undecided  Voter  -Three  31  and  one  F.  Bv  Nino  Bottone 
General  Satisfaction— Two  31  and  one  F.  By  Nino  Bottone 
Honeymoon  Experiments— Two  Aland  four  F.  By  Harry  Dacre 
Quiet  Lodgings— Three  31.  By  W  F  Chapman 
The  Somnambulist,  a  Nigger  Drama— Two  31.  By  Harry  Dacre 
The  Black  Doctor,  a  Nigger  entertainment— Three  31.  By  J  Barnes 
The  Rehearsal,  (one  Negro  character)  Five  31  and  four  F.  By  Harry  Dacre 
Over  the  Garden  Wall,  one  Negro  character— Three  31.  By  W  F  Chapman 
All  a  Mistake— Three  31  and  two  F 

31rs.  Gamp’s  Party.  Three  31  and  two  F.  Adapted  from  Dickens 
The  Lost  Umbrella— Three  31  and  three  F.  By  John  Wallace,  Jun. 

April  Fools— Three  31.  By  W  F  Chapman 

The  Runaway  Matches.  Three  31  and  two  F.  By  Charles  D  Hickman 
Caught  Out— Three  31.  By  John  Wallace,  Jun. 

Tit-tor-Tat— Two  31.  By  F  Fothergill 

Phelim  O’Toole’s  Courtship.  Three  31,  three  F.  By  Arthur  Morgan. 

Plot  and  Counterplot,  an  original  comedietta— Two  31  and  two  F.  By  C  D  Hickman 
The  Waxwork  Show— 31ale  and  Female  characters 
No  51-;;.Twofto  a  Bargain,  or  Love  and  Arithmetic— Five  31  and  two  F.  By  J  Barnes 
N &Ti2\  T^fif)ora/*y Insanity— Five  31  and  three  F.  By  J  Barnes 

Stars  of  tire  First.  Alagnitude,  an  Ethiopian  Burlesque— Three  M. 
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and  one  F.  By  J  Barnes 

..  J _  _  and  three  F.  By  J  Barnes 

'’airly  Gollar/n— Four  31  and  two  F.  By  J  Barnes 
1  31ischievpois  Bouquet— Four  31  and  one  F.  By  J  Barnei 
lone  Completely  Brown— Two  31.  Chas  D  Hickman 
Nest; dfKin—  Five  31  and  one  F,  By  31  R  Lahee 
addy’s  31istakes— Four  31  and  two  F. 

A  Criminal  Charge-Three  31.  By  Chas.  D  Hickman, 

My  Mother-in-Law.  One  M  and  two  F.  By  Chas.  D.  Hickman 

Catalogue  giving  the  outline  of  every  Drama  free  on  receipt  of  stamp. 
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DRAMAS— Continued. 

No  66  Love  in  a  Collar  Box,  a  Negro  Sketch— Three  M.  By  Harry  Dacre 
No  67  Fast  Life.  A  Temperance  Drama.  Seven  M  and  three  F.  By  W  Walton 
No  68  Back  in  Ten  Minutes— Six  M  and  two  F.  By  J  Wallace,  Junr. 

No  69  The  Wrong  Box— Four  M  and  four  F.  By  Harry  Dacre. 

„  The  Studio.  A  picture  subject.  Two  M  and  pictures  ad  lib. 

No  70  An  Early  Dip— Three  M.  By  W  F  Chapman 

No  71  The  Black  Barber.  A  Nigger  Farce— Five  M.  By  J  Barnes 

No  72  All  for  Love— Four  M  and  three  F.  By  J  Reece  Jones 

No  73  Is  he  Married  ?— Three  M  and  six  F.  By  J  Barnes 

No  74  An  Amicable  Arrangement— Two  M  and  two  F.  By  L  MacHalo 

No  75  Mixem’s  Matrimonial  Mart— Four  M  and  two  F.  By  W  F  Chapman 

No  76  A  Friend  in  Need,  or,  Fools  and  their  Money— Four  M  and  two  F.  By  J.  Wallace, 

No  77  A  Lawyer’s  Bag — Four  M  and  two  F.  By  J  Barnes 

No  78  Lodgings  to  Let.  A  Nigger  Absurdity  —Four  M  and  one  F.  By  O  J  Wendlandt 

No  79  A  Strange  Coincidence.  In  two  acts— Two  M  and  two  F.  By  E  Mulliuer 

No  80  Off  Duty.  Farce  for  two  M  and  two  F.  By  Byam  Wyke 

No  81  The  Factory  Girl.  In  two  acts— Five  M  and  three  F.  By  John  Wallace 

No  82  The  Wedding  at  the  Mill.  Lancashire  Drama — Three  M,  one  F.  By  F  Fotliergill 

No  83  Ole  Fat  Joss.  A  Nigger  Farce — Four  M.  By  O  J  Wendlandt 

No  84  Old  Fossiter’s  Fourpence.  A  Farce— Four  M  and  one  F.  By  L  MacIIale 

No  85  The  Nigger  Parliament.  A  Screamer— M  characters  adlib.  By  O  J  Wendlandt 

No  86  Irish  Servants.  A  Farce— Two  M  and  four  F.  By  M  R  Lahee 

No  87  Don’t  Spoil  the  Fun.  A  Farce— Three  M  and  two  F.  By  Byam  Wyke 

No  88  Old  Potter’s  Son-in- Law.  A  Comedietta  -  Four  M  and  one  F.  By  L  MacIIale 

No  89  I)r.  Diaculum.  A  Screaming  Farce  -  Four  M.  By  Byam  Wyke. 

„  Advertising  for  a  Husband.  Two  M  and  two  F.  By  Byam  Wyke 
No  90  The  Black  Schoolmaster.  A  Negro  Farce— Six  M  and  boys  ad  lib.  By  J  Barnes 
No  91  Mrs.  Tubbins’  Cat.  A  Farce— Two  M  and  one  F.  By  E  Mulliner 
No  92  A  Mare’s  Nest.  An  Amateur  Farce— Six  M  and  one  F.  By  J  Barnes 
No  93  The  Black  Bag.  A  Farce  in  one  act— Three  M  and  two  F.  By  E  Mulliner 
No  94  Who  Killed  Fido  ?  Farce  in  one  act— Two  M  and  two  F.  By  F  Milner 
No  95  The  Dog  in  the  Coal  Cellar.  Farce  in  one  act— Three  M  and  two  F.  By  F  Milner 
No  96  Wanted,  a  Lecturer.  A  Nigger  Farce  for  eight  M.  By  J  Barnes 
No  97  A  Learned  Woman.  Farcical  Comedietta— Three  M  and  two  F.  By  W  II  Goldsmith 
No  98  The  Rival  Dummies.  A  Nigger  Farce  for  live  M.  By  O  J  Wendlandt 
No  99  Blarney.  A  Farcical  Play— Four  M  and  two  F.  By  L  MacHale 
No  100  Mischievous  Moses.  Nigge^  Sketch— Three  M  and  one  F.  By  O  J  Wendlandt 
No  101  The  Mysterious  Hat — Two  M  (one  nigger)  and  three  F.  By  Byam  Wyke 
No  102  A  Curious  Dilemma — Three  M  and  three  F.  By  J  Barnes 

No  103  A  Bad  End.  A  Humorous  Temperance  Drama— Five  M  and  one  F.  By  F  Milner 
No  104  Jake’s  Joke— Two  M  (one  nigger).  By  John  Wallace,  jun. 

NolOS  Defeated— Three  M  and  three  F.  By  John  Wallace,  jun. 

No  106  Quite  Mistaken— Three  M  and  three  F.  By  Byam  Wyke 

No  107  My  Only  Daughter— Two  M  and  three  F.  By  L  MacHale 

No  108  The  Black  Boarding  House.  A  Nigger  Farce— Six  M.  By  J  Barnes 

N  o  109  A  Cool  Deception — Four  M  and  two  F.  By  E  Mulliner 

No  110  Missed  the  Train— Four  M  and  two  F.  By  Byam  Wyke 

No  111  Business  as  Usual  during  Alterations.  Tempei’ance  Drama— Five  M  and  two  F 

No  112  Paddy  and  the  Ghost.  An  Irish  Farcical  Sketch— Three  M,  one  F.  By  F  FothergilJ 

No  113  Wilkins’ Wedding.  A  Farce — Three  M  and  two  F.  By  Byam  Wyke 
No  114  Cross  Purposes.  A  Farce— Six  M  and  Two  F.  By  J  Barnes 
No  115  Better  Late  than  Never.  Original  Farce — One  M  and  Three  F.  By  E  Mulliner 
No  116  Black  Judge.  Comic  Negro  Sketch— Six  M.  By  O  J  Wendlandt 
No  117  Ideas.  A  Comedietta  in  one  Act— Five  M  and  two  F.  By  Basil  Holmes 
No  118  Distinguished  Visitors.  A  Farce— Three  M  and  three  F.  By  Byam  Wyke 
No  119  Saved  from  Crime.  A  Temperance  Dialogue— Five  M  and  four  F.  By  W  Walton 
No  120  A  Labour  of  Love.  A  Humorous  Dialogue — Four  M  and  one  F.  By  John  Wallace 
No  121  Paddy’s  Pledge.  A  Temperance  Sketch — Two  M  and  three  F.  By  O  J  Wendlandt 
No  122  His  First  Case.  A  Farce— Four  M  and  one  F.  By  Herbert  J  Bellamy 
No  123  £500  Prize.  A  Farce— Three  M  and  two  F.  By  Byam  Wyke 
No  124  The  Hard-Up  Rivals.  A  Farce— Three  M.  By  John  Lenville  Hillcox 
No  125  Tit-bits  for  Tea.  Original  Farce— Two  M  and  One  F.  By  Ernest  Mulliner 
No  126  Sour  Grapes.  A  Farce  in  one  Act— Two  M  and  three  F.  By  Ernest  Mulliner 
No  127  The  Demon  Phonograph,  or,  the  Battery  and  the  Assault,  together  with 
oomplete  Entertainment  for  a  whole  Negro  Troupe. 

No  128  The  Pawn  Ticket.  A  Farce  in  one  Act— Three  M  and  one  F.  By  Fred  Jarman 
No  129  Rival  Forces.  A  Farce— Two  M  and  one  F.  By  Byam  Wyke 
No  130  Saved.  Temperance  Sketch— Three  M  and  four  F 

No  131  Old  Maids  Matched,  A  Farce— Four  M  and  five  F.  By  Doncaster  Wells 
No  132  A  Quiet  Cup  of  Tea.  A  Farce— Two  and  M  three  F.  By  Byam  Wyke 
No  133  Darby  O’Neill.  A  Nigger  Farce— Three  M  and  two  F 
No  134  My  Uncle  John.  Farce  in  One  Act.  Three  M  and  one  F.  By  L.  MacHale 
No  135  The  Outcast.  A  Temperance  Drama.  Three  M  and  one  F. 

A  Catalogue ,  giving  the  outline  oj  every  Drama,  jrec  on  receipt  ot!  amp. 


Every  good  Nurse  u«es  and  recommends 

Holloway’s 

Pills  &  Ointment 

THOUSANDS  OF  TESTIMONIALS 

PROVE  THEIR 
MARVELLOUS  EFFICACY 
IN  EVERY  FORM 

OF 

KNOWN  DISEASE. 

Their  oombined  use  will  quickly  relieve  and  cure 
Rheumatism,  Sciatica,  Lumbago,  Influenza, 
Liver  and  Kidney  Complaints,  Skin  Eruptions, 
and  all  affections  of  the  Throat,  Chest  &  Lungs 

MANUFACTURED  ONLY  AT 

78  NEW  OXFORD  STREET,  LONDON 

Sold  by  all  Obemlata  and  Medioine  Vendors. 

Advice  gratia,  at  above  address,  daily  (Saturdays  excepted),  between  n  and  4, 

or  by  letter. 


Notice. — Abel  Heyw-ood  and  Son  are  the  proprietors  of  the  copy¬ 
right  and  every  other  right  in  this  Play  ;  they  charge  no  fee  for  its 
representation,  nor  do  they  authorise  any  person  or  persons  to  claim 
a  fee.  Should  such  a  claim  be  made,  it  is  an  attempt  to  defraud, 
which  should  at  once  be  brought  to  their  knowledge.  In  order  to 
protect  themselves,  and  also  the  public,  from  such  attempts,  the 
Publishers  require  that  where  Announcement  Bills  or  Programmes 
are  printed,  the  following  'words  shall  be  used  after  the  title  of  the 
Piece  : — “  By  Permission  of  the  Publishers,  Messrs.  Abel  Heywood  and 
Son,  Manchester ;  *  the  Author’s  name  must  also  be  used. 

A  SPRIG  OP  HOLLY. 

A  Humorous  Sketch. 

By  Henry  Dacre, 


Characters. 

Charles  Speed,  a  Railway  Clerk. 

Osmond  Stern,  an  Assistant  Schoolmaster. 

Joseph  Brown,  a  Draper’s  Assistant. 

Polio  Me. Shiver,  an  Amateur  Tragedian. 

Moses  Green,  a  green  young  wife-hunter. 

Ethel  Goodall,  in  love  with  with  Stern. 

Kate  Boniface,  in  love  with  Speed. 

Lucy  Hill,  in  love  with  Brown. 

Aurora  Clements,  in  love  with  Me. Shiver. 

Victoria  Martha,  servant  to  the  Clements.  In  love 
with  most  young  men. 

Scene. — A  parlour.  Decorations  of  holly ,  paper  festoons ,  &>c.  A 
mistletoe  hush  hangs  centre.  Card  hearing  large  lettered  inscrip¬ 
tion ,  “  A  Merry  Christmas .”  Table  near  on  which  are 

decanters ,  containing  wine  ( otherwise  weak  tea). 

Enter  Vic.  Mar.  [sniffs). — A  merry  Kreshmush  indeed  1 
Isn’t  it  likely  ?  When  I  shall  be  a  dancin  intendance  on  my 
lady  and  her  acquaintances  all  this  blessed  night  and 
termorrer  it’ll  be  Kreshmush  day  (sniffs) — then  it’ll  be  cook 
this,  an’  scrub  that,  until  all  my  appletite  ’ll  fly  up  the 
chimney !  There  are  one  consultation,  and  that’s  the  new 
butcher’s  man.  He’s  promised  to  keep  me  company  as  often 
as  he  passes  our  house,  an’  I’m  proud,  for  he’s  got  just  the 
finest  head  of  hair  in  the  trade.  But  lawk  !  all  this  furnitcher 
has  got  to  be  dusted  and  [dusts  furniture) — and — and — (after  a 
short  silence)  now  what  was  I  a  thinkin  about  ?  '  Oh  I 
the  butcher.  Well,  his  marster  sells  American  meat,  but 
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what  do  I  care  for  his  marster’s  meanness  ( suddenly  remembering 
her  work).  They  say  as  their  meat’s  never  fresh,  but  that 
doesn’t  take  the  curl  out  of  his  hair,  nor  stops  his  mustache 
from  growin’.  I  wonders  when  my  old  marster’s  goin’  to 
come  home,  altho’  he’s  quite  welcome  to  stop  where  he  is. 
Hello  !  here’s  a  noosepaper  (picks  one  from  floor).  It’s  many  a 
day  since  I  enjyed  a  good  murder  or  a  nice  hexicution  (sits  in 
easy  chair).  What  bliss  !  Oh  lor  !  it’s  all  adwertisemints — 
there’s  nothink  else.  A  reglar  swingle  and  no  mistake. 
What’s  it  called  ?  (reads)  “  The  Mat  ri — money  all  Times, 
and  Marriage  Gazetty,  price  3.,  by  post  3^.  Registered 
as  a  noosepaper.”  Oh,  very  well,  Miss  Rora,  I’ll  tell  yerpar 
when  he  comes  home.  “  Monimatri-all  Times  ”  This  is 
one  of  them  there  things  what  yer  has  to  adwertise  in  when 
yer  wants  a  new  chap  I  guess.  (Reads  in  silence  for  a  few 
moments.)  Here’s  a  nice  one  for  instants.  “  A  lady  of  means 
desires  to  cor — resp  — ond — correspond  with  a  gentleman  of 
good  ap — ap — apperients  an’  lovin  habits.  Address,  101, 
Great  Comfort  Street,  Mulchester.”  Why,  it’s  old  Miss 
Groggs  what  lives  ten  doors  higher  up.  101  Great  Comfort 
Street,  and  this  is  hi.  Well,  of  all  the  old  patched  up,  red¬ 
nosed  old - Oh  heavings  I  here’s  the  missus  (dusts.  Enter 

Aurora  arrranging  her  dress.)  Lor  !  how  lovely  she  does  look. 
How  skerumptious  her  dress  does  sit,  and  the  bit  of  holly  in 
her  hair,  and  everything — oh  1  (Inspects  Aurora  from  tot>  to  toe 
repeatedly ,  and  then  suddenly  breaks  a  large  piece  of  holly  from  the 
wall ,  and  after  fixing  it  auhwardly  in  her  hair ,  admires  herself 
through  the  looking-glass.) 

Aur. — Now,  Martha  (turns  and  sees  Victoria  in  an  extravagant 
pose),  what  on  earth  are  you  doing  ?  Have  you  everything 
in  perfect  readiness  for  my  friends  ? 

Vic.  Mar.  (proudly). — Pardin  me,  miss,  but  I  prefer  my 
first  name,  which  it’s  Victoria. 

Aur. — That  is  no  answer  to  my  question,  Victoria ! 

Vic.  Mar. — Everything  is  pre fectly  ready,  miss.  You 
didn’t  say  how  many  gentlemen  there  was  to  do  for,  miss. 

Aur. — Didn’t  I  ?  Four. 

Vic.  Mar. — And  ladies  miss  ? 

Aur. — Three. 
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Vic.  Mar — An*  yerself — thats  four.  Eggs- ackerly.  Would 
it  be  imperent  if  I  was  to  try  and  guess  one  of  the  gent’s 
names  ? 

Aur. — It  would  be  most  impertiment. 

Vic.  Mar. — In  course,  you  ought  to  know  betterer  than  me 
about  inperence ;  but  I  was  only  a  thinking  that  Mr. 
Me.  Shiv — 


Aur. — Martha!  (angrily.') 

Vic.  Mar. — Vicioria  if  yer  please.  (A  knock  without). 

Aur. — They  are  here  now.  Attend,  quick.  (Exit  Vic.  Mar.) 
I  wonder  how  they  will  be  dressed.  Not  that  I  expect  to  be 
put  in  the  shade,  for  Kate  has  only  the  same  that  she  has 
worn  at  all  the  last  season’s  parties,  and  as  for  Lucy — 


[Enter  Ethel,  Kate,  and  Lucy,  each  wearing  a  sprig  of  holly 
who  are  all  warmly  welcomed  by  Aurora,] 


Ethel,’ 

Kate, 

Lucy, 


(After  mutual  greetings.) 


Well,  are  they  coming? 


Aur.  (takes  four  notes  from  pockets ) — Oh  yes  !  See,  here  are 
their  notes.  This  one  is  from  Mr.  Speed. 


(Kate  is  confused .  The  others  laugh  at  her.) 

(Reads.)  “  Shall  be  most  happy  to  join  you  at  the  proposed 
hour.” 

Omnes. — How  nice  (&>c.) 

Aur. — This  is  from  Mr.  Stern. 

(Ethel  blushes.  The  others  laugh  at  her.) 

(Reads.)  “  Eight  o’clock  will  arrive  when  I  shall.” 

Omnes. — Proper  (&*c.) 

Aur. — This  is  from  Mr.  Brown. 


(Lucy  looks  abashed.  The  others  laugh.) 

(Reads.)  “  As  our  shop  does  not  close  till  eleven,  I  shall 
have  to  get  leave  for  seven  so  as  to  arrive  at  eight,  I 
shall  cry  and  do  so.” 

Omnes  (Sympathetically). — Oooh  ! 

Aur. — Such  trouble — and  all  for  our  sakes. 
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Ethel. — Such  self-abnegation. 

Lucy. — Such — such — er — isn’t  it  ? 

Kate. — Very  nice  of  him,  I’m  sure. 

(Aurora — is  about  to  replace,  all  the  Utters .) 

Omnes. — What  about  the  other  letter. 

Aurora. — Oh !  that  is  mine,  you  know. 

Kate  ( Snatches  it  from  her).— This  ( mimicing  Aurora)  is 
from  Polio  Me. Shiver  1  (Aurora  covers  her  face  in  her  handkercheif . 
The  others  laugh  louder  than  ever.) 

(Reads,)  “  My  soul’s  sweet  idol, 

Darkness  reigns  within  this  panting  heart 
When  separated  from  thy  precious  self. 

Thy  eyes  are  like  the  keen  Electric  light 
That  dazzles  as  we  gaze  ;  but  when  withdrawn 
Throws  us  in  blackness  deeper  than  before. 

Tho’  it  may  blind  me  when  we  part  again, 

I,  moth-like,  seek  my  own  destruction. 

Thine  own  Polio.” 

Omnes  ( Clasping  their  hands  in  admiration). — Oh  ! 

Ethel  {Seriously).— Girls  !  It  reads  like  Shakespere. 

Kate,  {to  Aurora) — Lucky  Aurora !  to  possess  such  a— 
Here  take  your  letter  back,  you’ll  very  likely  want  it 
{suggestively)  to  read  over  and  over  again  at  your  leisure. 

[Enter  Victoria  Martha.] 

Vic.  Mar. — If  you  please,  miss,  there’s  a  gent  at  the  door, 
what  zed  as  he’s  the  honner  to  send  this.  (Offers  rather 
large  card). 

Aur.  ( Takes  it  and  reads) — “  Mr.  Joseph  Brown.” 

Kate. — How  fashionable  !  Show  him  up  by  all  means. 

[Exit  Vic.  Mar.] 

Ethel, — Oh !  I  say,  the  card  is  made  out  ot  a  collar  box. 

(All  laugh ,  except  Lucy.  Enter  Brown,  wearing  an  extravagant 
display  of  linen.  Shakes  hands  all  round). 

Brown.— A  merry  Christmas,  ladies,  and  a  Happy  New 
Vear  when  it  comes. 
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Omnes.— Same  to  you,  Mr.  Brown. 

Brown  (Shoppily)— Well!  and  how  are  things  looking, 
and  how  do  we  all  feel,  eh ! 

[ Re-enter  Vic.  Mar.] 

Vic.  Mar. — If  yer  please,  there’s  another  chap — I  means 
gent,  what  wants  to  come  up.  He  says  as  his  name  s  Mr. 
Speed. 

Aur. — It’s  Charlie.  Show  him  up,  Victoria. 

Vic.  Mar. — Oh  my  poor  legs.  ( Shouts  through  door).  You  re 
to  come  up. 

Aur. — (Angrily).  Victoria  Martha! 

Vic.  Mar. — Oh  mussey  1  (Vanishes). 

[Enter  Speed.] 

Speed.— A  jolly  merry  Christmas,  ladies  and  gentlemen. 

Omnes. — Thank  you. 

Speed.— (After  shaking  hands  with  all).  Spendid  night  out¬ 
side.  Snow  on  the  ground,  moon  out,  and  all  that  sort  of 
thing,  you  know. 

[Enter  Vic.  Mar.] 

Vic.  Mar —How  my  legs  does  ache.  If  yer  please,  there’s 
Mr.  Stern,  now.  Here’s  his  ticket. 

Aur.— Ticket  ?  Card,  you  mean  !  Admit  him. 

[Exit  Vic.  Mar.] 

Kate.— They’re  all  keeping  very  good  time. 

[Enter  Stern,  solemnly.] 

Stern. — A  happy  Christmas  to  all.  (Walks  slowly  to  each 
and  shakes  hands.)  I  trust  I  find  you  all  in  excellent  health. 
By  the  way,  it’s  very  healthy  weather  and  most  seasonable, 
I  noticed  as  I  came  past  the  school  that  the  frost  had - 

[Enter  Vic.  Mar.] 

Vic  Mar. — Drat  them  stairs  I  There’s  another  one,  now, 
miss ! 

Aur. — Another  what  ? 

Vic.  Mar. — Another  thingummy  whatyermay  callit. 
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[Enier  Polio  Me. Shiver  sensationally.  He  pushes  Vic.  Mar.  at 

one  side  and  strikes  pose .] 

Me. Shiv. — (Basso  profundo).  Ha,  Ha!!  The  compliments 
of  the  season.  ( Shaking  hands).  How  is  the  ever  charming 
hostess,  the  fair  Miss  Hill,  the  fascinating  Miss  Goodall,  and 
the  entrancing  Miss  Boniface  ?  All  well !  I  am  glad.  And 
you  gentlemen  (to  whom  my  duty)  how  fares  it  with  you  ? 
( Turns  and  sees  Vic.  Mar.  who  is  rapt  in  admiration  at  his  manner). 
And  how  fares  it  with  the  kitchen-wench,  our  ever  faithful 
Victoria  Martha  ?  ( Takes  her  face  between  his  kajids). 

Vic.  Mar  .—{Bashfully),  Oh!  I’m  very  well,  thank  yer, 
how’re  you? 

Aur  .—(With  suppressed  passion).  Vic-to-ria  Mar-tha ! ! 

Vic.  Mar, — (Freeing  herself).  Oh!  gracious!  I  clear  forgot 
as  he  was  hers.  (Going.) 

Aur. — Martha ! 

Vic. —  Pfrtoria  \iyou  please. 

Aur. — Is  everything  quite  ready  below? 

Vic.  Mar.  {Aside).  How  many  more  times  is  she  agoin’ 
to  ask  that  ?  Everythink. 

Aur.— (To  all,  who  have  formed  themselves  into  interesting  couples) 
Thers  is  a  cold  collation  down  stairs,  and  afterwards  a 
musical  party.  Have  you  any  objections? 

Omnes. — Oh!  none  at  all,  none  at  all. 

Aur. — Then  (Taking  Me. Shiver’s  arm),  we  will  lead  the 
way. 

[Exit  in  couples.  Vic.  Mar.  folds  her  arms ,  sets  herself  erect ,  and 
mimicing  the  company ,  marches  off,  “Oh,  none  at  all,  none  at  all!”] 

[Enter  Moses  Green.] 

(Looks  dazedly  round,  reads  ihe  inscription  and  examines  decorations). 

Moses  G.— Wall,  aw  supposas  as  this  is  th’  shop;  un  awm 
varra  fain  awse  fun  it.  Aw  wonders  what  hoo’s  loike,  un  if 
awse  hev  to  bide  lung  afore  hoo  cums.  (Carries  easy  'chair). 
Hoo  mon  be  weel  off  ter  hev  sich  loike  cheers  as  this  un  (Sits) 
By  gum!  bud  uts  rare  an’  soft,  this.  Uts  loike  sittin’  on  a 
cart-looad  of  hay  when  uts  gooin’  o’er  a  bad  rooad,  ut  springs 
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soa.  Leds  see.  Wheer  eev  aw  pud  th’  letter  as  hoo  sent 
mer?  in  hear  somewheer!  ( Feels  in  trowsers  pockets).  Hoo 
mon  ha’  bin  varra  hard  up  when  hoo  advertoises  for  a  mon, 
un  by  gow!  soa  mon  oi  for  a  woman  or  aw’d  never  ha’ 
ensured  ut.  But  heaw  mon  a  chap  do?  Theer’s  nooan  o’ 
th’  city  lasses  what’ll  hev  mer;  some  on  em  laughs  at  mer, 
some  on  ’em  turns  ther  nooses  at  mer,  un  t’thers  pities 
mer,  soa  what  mon  a  chap  do?  Whoy,  eawt.  Heur’s  th’ 
letter.  (Drags  crumpled  ■paper  from  pocket).  Aw’ll  just  reud  ut 
once  ageun  to  mek  sour  aw’m  not  i’  bed.  (Reads). 

hi,  Gret  Cumfert  Street, 

(That’s  heur.)  Dec.  23rd 

Dear  Sir, 

I  hev  just  received  yore  varra  koind  onswer  to  moy 
advartisement,  un  awr  shud  be  happy  to  see  you  at  th’  above 
ad-dress  on  Christ-mas  eve — (aw  reckon  hoo  meuns  Kesmus). 
Theer  mabbe  other  com-pany  present,  bud  yo  will  know  me 
as  I  shall  wur  a  sprig  o’  holly  in  me  hur. 

Yours  sintceurly, 

Angelina  Groggs. 

Agelina  Groggs — noice  name  and  no  mistake.  (In  a  whisper). 
Mabbee  hoo’ll  heur  mer  if  aw  spakes  soo  laird. 

Vic.  Mar.  [singing  off.) 

“  Many  a  time  I  am  sad  at  heart 

An’  haven’t  a  word  to  say.” 

Moses  G. — That’s  hor.  -Lorchus!  hoo’g  -gcct  vice  emurrif 
a&ttght  else?  Tb°-<t-o-<£^  ,  ^  \ 

\Enter  Victoria,  goes  to  table.] 

Vic.  Mar.  (commencing  afresh.) 

“Many  a  time  I  am  sad  at  heart 
(Pours  out  glass  of  wine  and  drinks  it  off.) 

(continuing)  And  haven’t  a  word  to  (drinks  another)  say.” 

Moses  G. — Theer  waint  be  much  sadness  left  in  a  bit — 
nor  sperrits  nyther. 

Vic.  Mar.  (singing) — “  I’ll  keep  from  the  lads  and  the 
lasses”  (drinks). 

Moses  G. — Aye-!  But  fchar  sticks  to  th'  glasses, 


Vic.  Mar.  (coming  forward) — Werry  good  too,  an’  ony  what 
I  deserves  considerin.  They’re  not  agoin  to  have  all  the 
pleasure  to  themselves.  [Sees  Moses  G.)  Oh  hevvings!  A 
man  !  I  gon,^nd  leftdie^ront  dooroggil  ^  ^  k 


Moses  G. — Na-  th^a  !  fchafe— ftO~nced-  te*  loo- 


i DusiYt-Pa  know  mcr: 


-skeart. 


^\AAJL 
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Vic.  Mar. — Parding  me,  sir,  if  I  seems  rude  ;  but — have 
you  got  a  hinvitation  ?  ^ 

Moses  G. — 44%  course  -aw  Atssr.  Sitfoa-?  (Holds  letter  out  for 
inspection .) 

Vic.  Mar. — Oh  !  Its  quite  rights  You  see—- 

oUnlAr 

Moses  G. — Ehfetha-’Q  no  need  ta  cxkcw3  thiscl.  Give  us  /?  . 
a  kiss  for  a  start,  faqysee  geet-  th*.  sprig  o’  holly  a WA 

Tossf^  (Is  about  to  kiss  her.)  pf*^**- 

Aur.  (from  below) — Victoria  Martha! 

Vic.  Mar. — Exqueese  me,  but  there’s  the  missus — 

Aur.  (from  below) — Victoria  Martha,  I  say! 

Vic.  Mar. — Oh  bother!  Just  at  sich  a  hinterestin’  moment 
too.  [Exit.)  ^ 

Moses  G. — Phases  not  Angelina  afther^.  Victory  Martha — 
Hoo^a-a  gradely4a£G  for -o  hoo’o  geet—  sueh— ar-joe^siiiashrii*' 
name?-  (Sits.)  .  , _ /  -  t 

^0-tzAS.A^— 

*  f Enter  Lucy.1 


[Enter  Lucy.] 

Lucy. — The  very  idea  of  Joseph  turning  jealous !  If  there 
is  one  thnig  that  I  despise  it  is  jealousy — so  I  have  left  him 
to  it. 

Moses  G. — (who Jfim  been  peeping  round  phair  back ) — Sprig  o 
holly  agen.  This^wawbe  th’ 

Lucy. — Yes,  I  will  take  a  seat  here  till  such  time  as  he 
may  feel  penitent  enough  to  come  and  take<yme  down  again. 

(S&  on  Moses.)  Oh  I— I— sir—  I 

Moses  G. — Don’t  put  thiself  awt  o’th  rooad.  AwM  th’ 
eke^as  tharaxed^to  come  an  seette—^^ 

Lucy  (nervously  etpfyqyrqssed).  _  Oh,  sir — JpelJe^e  me,  I — 


Moses  G 
noicer  than  t’other. 


^lygoafeai.!  (aside)  Ehrf  but  this  tw-is 


(Aloud) 


AAh***. 


Wall!  m  guess  we’d  better 
<n^ 
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ibeJc* things  sqt ar.  ( Places  kis  handkerchief  carefully  upon  the  floor 
and  kneels  upon  it.) 

Lucy;— Whatever  is  the  man  going  to  do?  And  who  is 
he  ?  (Brown  ^ 

Moses  G. — th®s  advertoised  for  a  follow  «« 
0^A^*xfsps  onswered  mi  neaw  aw’ll  put  th’  finishin’  touch  to  it. 


Lucy. — But,  sir,  there  is  some  mis — 

Moses  G. — Shurrup  till  dun. 

(Grasps  her  hand.) 

Brown  ( coming  forward). — What  do  you 
loose  this  lady’s  hand  this.minute. 


6k1 

#w  looves 


mean,  sir?  Let 


Moses  G.< 
little  job.  oAraJJL' 


Lucy. — Let  me  go,  sir,  I  beg  of  you. 

Brown. — Yes,  let  her  go,  or  Bll— r, 

Moses  G.  (rising  and  sparring). — Thar’H  w 
terrified.) 


Tim  knows- nawt  abawt  frhio;  y 

VtTM-  'Vuofviujl!  r  H  a/tTdxk 


b  what  ?  (Exit  Brown 


sfv 
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Vic.  Mar.  (coming  forward) — Werry  good  too,  an’  ony  what 
I  deserves  considerin.  They’re  not  agoin  to  have  all  the 
pleasure  to  themselves.  (Sm  Moses  G.)  Oh  hevvings!  A 
man  !  I  gone  and  left  the  front  door  open  !  .  „  .  t)  D  /  - 

.  j  Moses  G. — N-a  then  !  tha^-^e--fteed---te*4ooK  se  skeart. 
u./f  LQjaed.^ usfr’-t  -ta  know  meirr  2fo~i/Jlx  -y-a-  '■Axxxtxaj 


Vic.  Mar. — Parding  me,  sir,  if  I  seems  rude  ;  but — have 
you  got  a  hinvitation  ?  ^ 

Moses  G. — $4*course  ftw  S ( Holds  letter  out  for 

inspection.) 

CxycAoua>iAAj  • 

**- ^ _ _ _  threcl.  Give  us  /  ./ 

a  kiss  for  a  start.  Mtp'see  th*.  sprig  o’  holly  aw** ikyAJ; 

(Is  about  to  kiss  her.)  C 

Aur.  (from  below) — Victoria  Martha! 

Vic.  Mar. — Exqueese  me,  but  there’s  the  missus — 

Aur.  ( from  below) — Victoria  Martha,  I  say! 


Vic.  Mar. — Oh!  Its  quite  rights  You  see— 

«->/ 

Moses  G. — EhT  tha’emo  need  ta  oxltews  thh 


H 


0~~r^UU^ 


n. 


J 
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*  r  -*// 


jCAr  o^jU  I/t  fi&L.  /AJLtfa,- 

_  l  7  ' 
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Uz  zjujdc: 


CLaAJU  (a>«UJ 
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//A.  ^*JL_  ^/7U ULAA-^ 
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mrif* things  •sqtnr.  {Places  his  handkerchief  carefully  upon  the  floor 
and  kneels  upon  it.) 

Lucy; — Whatever  is  the  man  going  to  do?  And  who  is 
he  ?  (Brown  awpcars.Y* JoouUtuU  om 
Moses  G.— t&£s  advertoised  for  a  fellow  *±8 
onswered  *L'  tin  neaw  aw’ll  put  th’  finishin’  touch  to  it. 


Lucy. — But,  sir,  there  is  some  mis — 

Moses  G.— Shurrup  till  dun.  -&w  looves  ^ 

( Grasps  her  hand.) 

Brown  ( coming  forward). — What  do  you  mean,  sir?  Let 
loose  this  lady’s  h^d  t^s  mmute. 

Moses  G.^^Efaep^hnoirrt !  Eha  knows- n-awj;  abawt  thin- 

eJraJJL  i 

J  .  T,  r  ^4 -tUt:  Iflr 

Lucy. — Let  me  go,  sir,  I  beg  of  you. 

Brown. — Yes,  let  her  go,  or  rH-a&jg/ 

Moses  G.  {rising  and  sparring). — 3rha41what  ?  {Exit  Brown 
terrified.) 

Lucy. — How  dare  you  offer  to  strike  that  gentleman^ 

Moses  G. — Whoyl  what  bisnes  hed  he  to  meddle 
cooartin  ? 

Lucy.— Our  courtmg  ?  He  is  myrintended  and  will  avenge 
the  insult  you  have  put  upon  me.  {Going).  o 


tuY* 


Moses  G.— What — is  n’t  yo’re  name  Angelina  ? 
Lucy. — No,  it  is  not ! 


[Exit  indignantly .] 


Moses.  G  (Sits)— This  is  a  gradely  hot  mash  to  ger  into 
ony  rooad,  un  aw  thinks  the  sooner  aw  geet  awt  on  it,  th’ 
better  ut’ll  be  for  o’  parties — speshully  misel — Here,  dang  ut 
o’  let’s  hev  another  look  ut  th  letter.  ( Does  so).  “  Theer 
mabbee  other  company  present.”  Just  soa,  theer  is  that,  un 
au’ve  bin  gettin  foinfely  mixed  among  it,  un  aw  mon  weel, 
wheiWhey  o’  hez  sprigs  o’  holly.  Eh  !  if  hoo’d  only  sed  as 
hoo’d  hev  her  face  painted  green,  or  her  nooas  in  a  sling,  aw 
cud  ha  towd  hor  awt  un  a  thaesand. 


IO 


[Enter  Ethel.] 

Ethel. — I  wonder  wjiere  he’s  got  tov/  [JLoohs  under  table,  &»£.) 


Moses  G. — Here  JSgtis  at  last.  Hoe’s  askin’  for  me. 

Ethel. — I  was  told  he  was  up  here  somewhere.  Now  its 
no  use  you  hiding,  beeause — 

Moses  G.  ( Jumping  up) — awm  not  hidin’. 

Ethel.  ( Starting ) — Who  are  vou.jsir?  , 

Moses  G. — Wall — -awm  m-fteastlv  »6cngfl  Moses  -Green. 


Ethel.  (Amygcty- Oh  !  indeed  1 

Moses  G. — -Thars  heeurd  that  name  afere,  hesn’t  t-a  ! 

Ethel. — Not  that  I  am  aware  of. 


Moses  G. — Noan 


[Stern  appears .] 
o’  thi  1 - “ 


neaw.  Didn’t 


pro'msg^^^nev  a  sprig  o  nony  stuck  t^tmiiu^UL 

Ethel.  ( laughing ) — Well !  you  see  I’ve  got  apiece  1 

Moses  G. — That’s 

Ethel. — But  stay!  Tell  me  first  for  what  purpose  you  are 

here'  ^ 

Moses  G. — Ttm  know*  as  well  as  aw  dow#.  AwVe  cum’ 
as  th’  po4Het  sez,  ta  b^og-my  heart  thifeet. 

Ethel. — Well,  you  are  a  cure  [laugi&f.  I  should  certainly 
like  to  see  you  do  it. 

Moses  G.  [Kneels) — Arv  cctp  soon  do 

Stern.  [Advances  to  them)— Ethel,  this  is  the  last  straw. 
To  say  that  I  am  disappointed  in  you,  is  but  ill  to  express  the 
real  state  of  my  feelings  in  respect  to  your  most  flippant 
disregard  of  them.  And  you,  sir,  explain  this  uncalled  for 
boldnes5  B jLJL  oML 

Moses  G.  (Rising) — Boy  gum !  if  this  dusn’t  lick  sewt— 
Whoy  eegjft  jodguv^us  alooan  when  wer  happy. 

Stern.  (Bitterly)— On  second  thoughts  I  will  leave  you 
alone.  Good  evening  and  good  bye,  Ethel— As  for  you,  sir 
we  shall  meet  again.  *  ’ 


[Exit] 


9tm>  */i 
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A&sy£c4^ 
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Moses  G. — is  thy  name  Ethel  ? 

Ethel. — Don’t  bother  me.  You  see  what  trouble  you 
have  brought  me  to.  Oh!  he  shall  not,  must  not  go  with 
that  dread  suspicion  in  his  mind. 

[Exit.] 

Moses  G. — Another  sprig  o’  holly  and  no  Angelina.  Done 
ageun.  Aw  mon  tak  afther  Victory  Martha  and  drawn  my 
sadness.  [Drinks).  Hum !  Aw’ve  tasted  woss.  By  gow, 
but  ut’s  lucky  them  sprigs  o’  holly  comes  in  one  at  a  toime 
that  rooad,  aw’m  bairnd  to  geet  owd  o’  th’  reet  un  at  last. 
(Reseats  himself.  Voice  of  Aurora  and  Kate  heard).  Neaw 
furrit  ageun. 

[Enter  Aurora  and  Kate  arm-in-arm.]  (As  they  converse  they  pace 

backwards  and  forwards). 

Aur. — What  with  Mr.  Brown  and  Mr.  Stern  looking  so 
fierce  and  the  two  girls  sighing  their  eyes  out,  our  Christmas 
party  shows  great  promise  of  failure. 

Kate. — Hum !  (shrugging  her  shoulders ),  the  very  idea  of 
jealousy  interfering  with  an  affair  of  this  sort.  But  the 
strangest  thing  of  all  is,  they  will  not  give  the  slightest 
explanation. 

Aur.— No.  I  say  Kate,  wouldn’t  it  be  frightful,  if  Mr. 
Me. Shiver -  Why  are  you  staring  at  that  chair  so? 

Kate. — Oh,  Aurora,  let  us  go  away  from  here,  for  pity’s  sake 

Aur. — Why!  Surely  you  are  not  superstitious. 

Kate. — (In  a  fearful  whisper).  I  saw  a  strange  head  pop  up 
over  that  chair  back. 

Aur. — Nonsense.  It’s  only  that  idle  Victoria  Martha. 
( Pushes  chair  over.  Moses  is  precipitated  to  the 

Moses  G. — Neaw  then  1  What  a^Hn’liprfco  loike  ?  ■ 

Aur. — Oh  l  I  beg  your  pardon.  I  thought  it  was  Victoria 
Martha!  ^  ^  ^ 

Moses  G. — Dun  aw_  look  loike  Victory  Martha  ?  (The 
girls  laugh). 

Aur. — Well,  not  exactly.  May  I  inquire  your  business 
here? 
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Moses  G. — My  bizniz  is  cooartin’  bizniz. 


Aur. — One  of  Victoria  Martha’s  followers,  I  see. 

Moses  G. — Not,  owS*  not  that,  fayther.  Aw’m  afther  a 
lass  what  has  a  sprig  o’  holly  stuck  in  her  heud.  Neaw 
you’ve  booath  sprigs  an  yo’re  booath  varra  noice  tadook 
a*,  on  it's  no  use  a^ chapJ^hpad  longer  than  yo’^ 


con  help — which  on  yo 


between  them  and  takes  a 
hand  of  each.  Me. Shiver  and  Speed  appear). 

Kate. — Well,  you  cannot  have  the  pair  of  us.  Which  do 
you  prefer? 

Speed. — ( Aside — Savagely).  This  is  too  much! 

Aur. — I  am  generally  considered  the  best  looking. 

Me.  Shiv. — ( Tragically ).  Ye  gods  !  that  it  should  come 
to  this.  Are  there  no  paving-stones  to  hurl  on  this  vile 
monster’s  cranium.  (Brown  and  Stern  appear.) 

Moses  G. — ( After  many  affectionate  glances  from  one  to  the  other) 
Which  af  yoiitwo  sent  met  this  bit  o’  papier  ? 

Me. Shiv. — {Rushing  forward,  followed  by  Stern  and  seizing  the 
letter).  Ha!  Ha!  Revenge.  ~*f' 

Speed. — {Who  has  also  rushed  forward  followed  by  Brown). 
Yes.  We  will  have  revenge. 


Enter  Ethel,  Lucy,  and  Vic.  Mar. 

{Momentary  tableau.  Aurora  and  Kate  appear  my  stiffed.  Moses 
Green  is  seized  by  Speed,  Brown,  and  Stern.  Me. Shiver 
is  holding  the  letter  up  in  triumph.  Victoria  Martha  is 
serenely  folding  her  arms  behind  her,  while  Ethel  and  Lucy 
stand  with  hands  clasped). 

Brown. — How  shall  we  serve  the  fellow  for  his  pains  ? 

Speed. — I  vote  for  chucking  him  through  the  window. 

Stern. — And  I  wish  that  I  had  a  good  horsewhip  at  hand, 

Mc-Shiver. — Friends,  Romans,  countrymen — or  rather 
ladies  and  gentlemen,  before  we  consider  the  respective 
merits  of  those  modes  of  chastisement,  let  us  read  the 
effusion  that  fate  has  so  kindly  thrown  into  my  hands  at  the 
most  opportune  moment,  and  which  may  have  the  effect  of 
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throwing  a  new  light  upon  what  now  appears  as  an  un¬ 
pardonable  piece  of  presumption. 

Omnes. — Hear,  Hear  ! 

Mc.Shiver. — Then,  with  your  permission  I  proceed. 

hi,  Great  Comfort  Street, 
December  23rd. 

Dear  Sir, 

I  have  just  received  your  very  kind  answer  to 
my  advertisement,  and  I  shall  be  glad  to  see  you  at  the 
above  address  on  Christmas  Eve.  There  may  be  other 
company  present,  but  you  will  know  me  as  I  shall  wear  a 
sprig  of  holly  in  my  hair, 

Yours  sincerely 

Angelina  Groggs. 


(All  look  surprised.  Vic.  Mar.  advances). 

Vic.  Mar. — Angelina  Groggs?  Why  that’s  her  what  lives 
ten  doors  higher  up,  and  whats  bin  a-advertisin  her  ugly 
self  in  the  uMonimatrial  Times ,”  which  its  here  in  my  pocket. 
(Produces  it).  An’  this  ’ere  simple  noodle  was  agoin  to  see  her, 
an’  he’s  got  to  the  wrong  house.  (Pointing  to  Moses).  Oh  ! 
What  a  noodle  !  ha  !  ha  !  (All  join  in  the  laugh). 

Brown. — But  this  does  not  explain  his  making  love  to  all 
our  lady  friends. 


Vic.  Mar. — In  course  it  does.  Have  n’t  we  all  made  a 
fool  of  him  without  knowin’  it.  We’ve  all  got  sprigs  of  holly 
in  our  hair.  Here’s  mine !  / 

Moses  G.  (Rising  from  floor.) — Yo’  men  exkewsip,  ehapses,  kmc 
for  gerrin’  agate  coartin’  yo’re  lasses — tin — tin  %^rfyot(me«  uAc 
exkews  me*.  Aw’m  off  to  seek  Angelina.  (General  laugh). 

Aur. — Stay  a  moment,  Mr.  Green.  Perhaps  you  are  not 
aware  that  Angelina,  as  you  call  her,  is  an  old  lady  of  sixty 
at  the  least.  ^  ^  CmjJL, 

Moses  G. — Wall!  -aw  reckon  hoo  cornet  help  that. 

Vic.  Mar, — What  a  burning  shame  it  would  be  if  he  went 
and  threw  himself  away  on  that  old  witch.  (Turning  to 
Moses).  Do  you  know  as  her  teeth  cost  her  ten  guineas,  and 
she  wears  a  glass  eye,  and  paints  her  cheeks,  and  wears  a 
wig,  and — and — 


*4.  •  , 
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Moses  G. — (Solidly).  Wall !  Hoo  cs¥?f*t  help  that  ! 

Vic.  Mar. — (Desperately).  And — oh  dear!  and  she  has  a 
cork  leg !  />  / 

-&-*■ —  rviJxjL- 

Moses  G. — A  cork  leg  I  Then,  by  -gow,  no  Angelina  for 
me. 


Vic.  Mar. — And — and — I  haven’t. 

Kate. — You  see  how  the  wind  blows,  Moses.  When 
one  woman  calumniates  another,  there  is  generally  something 
in  it. 

Moses  G. — Is  there  snmsnAj  in  it,  Victory  Martha  ? 

Vic.  Mar. — (Shyly).  There  may  be,  and  there  mayn’t 

(Bites  the  corner  of  her  apron  and  fidgets). 

Moses  G. — Wall,  give  us  a  kiss,  and  that’ll  settle  it.  (They 
embrace  under  Mistletoe). 

Aur. — That’s  right,  and  now  we  will  return  to  the  music 

down  stairs.  .* 

(rdnisL  y*6L 

'  Moses  G. — Stop  a  bit !  Au’ve  geet  Victory  Martha,  on 
c'Xr'aa  meun|  to  keep  hor.  (Takes  a  ring  from  vest  pocket).  Sit  ha,  j/uur1 
rru  a*w  bowt  a  ring  so^  as  ter  engage  miselfto  Angelina,  an  neaw 
aw’m  gooin’  to  put  it  on  Victory  Martha.  (Does  so ,  Victoria 
holds  it  in  every  light  and  admires  it).  Neaw  yo’re  o’  witnesses. 

(Puts  his  arm  round  her  waist  and  retires). 

Omnes. — We  are. 


Aur. — (To  audience.) : 

’Tis  now  high  time  we  made  our  parting  bow, 

For  other  pleasures  wait  for  us  below, 

And  if  by  you  our  work  shall  be  commended, 

Then  joy  is  our’s  and  anxious  fears  are  ended. 

If  there’s  a  moral  in  our  piece,  pray  find  it, 

And  if  you  can’t — well  then,  pray  never  mind  it; 

Regard  the  fun,  excuse  the  faults  and  folly 
That  may  exist  in  this  our  “Sprig  of  Holly.” 

(Walk  off  in  couples,  Vic.  Mar.  and  Moses  bringing  up  the  rear). 
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THE  SEVENTH  EIB. 


Old  Doctor  D - is  dead  and  gone,- 

Departed  May  nth, 

And  all  his  goods  and  chattels  go 
To  Mrs.  D - the  seventh. 

For  creatures  of  the  other  sex, 

He  harboured  great  affection  ; . 

But  p’raps  my  hearers  will  permit 
A  little  retrospection. 

At  twenty-one  he  loved  his  work, 

And  honours  bravely  carried  ; 

But  even  more  than  work  he  lov’d 
A  girl — and  they  were  married 

(£uoth  Doctor  D - ,  “Of  this  my  eye 

*  Thou  art  the  precious  pupil ;  ” 

Alas!  that  fair  young  damsel  died, 

By  accident — and  blue- pill ! 

Stunned  by  the  blow,  young  Doctor  D  — 

•  Could  scarce  the  shock  recover  ; 

For  one  long  month  he  mourned  her  loss, 
And  doffed  the  garb  of  lover. 

But  lo  !  a  maiden’s  winning  smiles 
Beamed  forth  from  almond  eyes  ! 

The  M.D.  fell  and  heeded  not 
Impatient  patient’s  cries. 

Once  more  his  home  a  mistress  hadv 
Once  more  his  life  ran  placid  ; 

Until  those  almond  eyes  mistook 
For  noyeau — prussic  acid  ! 

A  widow  bland  next  shared  his  lot, 

Her  Christian  name  was  Topsy  ; 

She  slyly  took  her  little  drops, 

And  met  her  doom  in  drops- y. 
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Then  came  a  fourth — a  foreigner, 
(Nativity,  Geneva,) 

Her  passion  for  canary  birds 
Collapsed  in  yellow  fever. 

The  next  was  fat  and  forty:  quite 
A  paragon  of  women  ! 

It  may  sound  awfully  vulgar,  but 
The  couple  “got  on  swimmin’.” 

For  every  morn  ’twas  their  delight, 

To  dip  into  the  bay  near, 

And  though  a  staunch  teetotaller, 

She  died  of  dip-so- mania  ! 

The  sixth  hailed  straight  from  Paris  gay, 
Arrayed  in  lace  of  Brussels, 

And  feathers  rare — to  cut  it  short, 

She  ate  some  poisoned  mussels  ! 

Then  Mrs.  D - the  seventh  came, 

The  relict  of  one  Nixon  ; 

Alas  !  for  Doctor  D - ,  she  proved 

A  turbulent  old  vixen. 

He  could  not  live  her  yoke  beneath, 

And  so  expired — a  martyr  ! 

His  final  words  to  her  were  these-** 

You  are  the  cream  of  tartar  \ 
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DRAMAS  —continued.  _  T  TTr  . 

No  136  The  Black  Editor.  A  Negro  Farce  for  six  characters.  By  O.  J.  Wend  andt 

The  Election  of  M.P.  A  Dramatic  Piece -Eight  M.  By  S.  Laycock.the  Lane.  Poet 
Complications  in  a  Coffee  Room.  A  Farce — Four  M  and  three  1*.  By  Byam  wyae 
Mistaken  Identity.  Comedy — Two  M  and  Two  F.  By  Thomas  Dunn  / 

Caught  in  His  Own  Trap.  Four  M  and  three  F.  By  J.  L.  Hillcox  * 

X  Masonic  Lodge  ;  and  the  Rival  Editors.  Two  short  Negro  Farces.  By  II.  1  arr 
No  142'  •  Granny.  A  Little  Comedy— Two  M  and  Two  F.  By  Lucy  Whitehead 
No  143  The  Enquiry  Office.  A  Humorous  Drama — Six  M  and  two  F.  By  Jas-  Barnes 
A  Nice  Quiet  Morning.  A  Funny  Farce — Six  M  and  two  F.  By  J  W  allace,  jun 
Betsy  and  I.  A  Comedy  in  one  act — Two  M  and  two  F.  By  Sidney  Wyatt 
Why  Young  Men  Don’t  Marry.  A  Sketch— Three  M  and  six  F.  By  N  Fairfax 
An  Imp  of  Mischief.  A  Little  Comedy — One  M  and  two  F.  By  Lucy  W  lntehead 
The  Turned  Head.  Amusing  Farce  in  one  act— Six  M  and  one  F 
The  Colonel’s  Will.  A  Farce — Three  M  and  two  F.  By  Byam  Wyke 
Old  Bachelors  Matched.  A  Farce— Five  M  and  five  F.  By  Doncaster  Wells 
Aunt  Jane.  A  Little  Comedy— One  M  and  three  F.  By  Lucy  Whitehead 
The  Black  Box  and  Cox.  A  Nigger  Farce— Three  M  characters.  By  J  .  Barnes 
Mixed  Pickles.  A  Screaming  Farce— Two  M  and  two  F.  By  John  C.  Beck 
The  Nigger  Store- Keeper.  A  Farcical  NiggerSketch — Five  M.  By  O  J  W endlandt 
Which  Got  the  Best  of  It  ?  A  Comedietta  m  One  Act— Two  ladies.  By  Lillie  Davis. 
A  Model  Family,  or  Mrs.  Grundy  at  Defiance.  Four  M.,  three  F.  By  J .  S.  H.  Bates 
Annie’s  Holiday,  A  little  Comedy.  Seven  F. 

Fortune  Hunting.  A  Humorous  Drama.  Four  M.  and  three  F.  By  J.  L.  liillcox. 
Dorothy’s  Victory.  A  Dramatic  Sketch  in  one  act.  Two  F.  By  Lillie  Davis. 
Tom’s  Stratagem.  A  Comedy  in  one  act.  Five  M  one  F.  By  W.  H.  Goldsmith. 
Clorinda’s  Courtship — Four  M  and  Three  F.  By  Byam  Wyke. 

Difficult  to  Please — Three  F.  By  Lillie  Davis. 

A  Block  on  the  Line — Two  M  and  One  F.  By  Lucy  Whitehead. 

A  Domestic  Incident — Three  M  and  Two  F.  By  Percy  H.  Bath. 

A  Bow  with  Two  Strings — Two  F.  By  Miss  Carey. 

Jiggers.  A  Negro  Burlesque  Absurdity — Four  M.  By  F.  B.  Sykes. 

A  Lucky  Legacy— Two  F — By  L.  Debenhara. 

The  Darkey  Parish  Council — Ten  Negro  Characters.  By  James  Barnes. 

The  Black  Breach  of  Promise — Ten  Negro  Characters.  By  James  Barnes 
The  New  Tutor— Three  M  and  Three  F.  By  Byam  Wyke. 

Lodgings  for  Single  Ladies— One  M  and  One  F.  By  L.  Lawford. 

The  Connaught  Boy — Four  M  and  Two  F.  By  P.  A.  Waldron. 

Another  Engagement — Two  F.  By  Lillie  Davis. 

My  Lost  Golosh.  Female  Monologue.  By  Lillie  Davis. 

St.  Valentine’s  Day — Two  F.  By  L.  Lawford. 

Mrs.  Baxter’s  Baby.  Farce  by  L.  E.  Lawford — Two  M  and  Three  F. 

The  Darkey  Phrenologist.  Nigger  Absurdity  by  James  Barnes— Three  M. 

Before  the  Bazaar.  Duologue  for  One  M  and  One  F.  By  Lucy  Whitehead. 

Two  Faint  Hearts  and  a  Fair  Lady.  Farce  for  Four  M  and  One  F. 

Mr.  Jones’  Christmas  Present.  Duologue  for  Males.  By  L.  E.  Lawford. 

Sloey*  Nigger  Screamer  for  Five  M.  By  Albert  Birch. 

Pat  Malloy,  the  Litherary  Genius.  Irish  Farce — Four  M  and  One  F.  By  P.  A. 
The  White  Hat.,  .Farce  by  Byam  Wyke — Three  M  and  Three  F.  [Waldron. 

Th9  Railway  Waiting  Room — Three  M  and  Three  F.  By  Byam  Wyke. 

An  Important  Omission— Two  M  and  Two  F.  By  Lucy  Whitehead. 

Rival  Relatives— Four  F.  By  Lillie  Davis. 

Three  Proposals— Three  M  and  Two  F.  By  J.  Fred  Chapman. 

The  New  Servant — Two  F.  By  Cnmpbell  Rae-Brown. 

A  Sixpenny  Wire— Three  M  and  Two  F.  By  Campbell  Rae-Brown. 

Box  and  Cox.  The  Original  Farce.  Two  M  and  One  F.  By  J.  Maddison  Morton. 
Trouble  at  the  Telephone.  Farce  by  Campbell  Rae  Brown.  One  M  and  One  F. 
Snip  Snap.  Farce  by  W.  H.  Goldsmith.  Four  M  and  One  F. 

Old  Loves.  A  Comedy  by  James  Barnes.  Three  M  and  Three  F . 

Mary  Ann.  Serio-comic  Sketch  by  Byam  Wyke.  One  M  and  One  F 
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Price  3d.  each. 

A  NEW  SERIES  OF  C0PYRICHT  PLAYS. 

German  Silver ;  or,  £6,000  a  Year.  A  Comedy-Four  M.  and  two  F.  By  F.  R. 

Don’^Jump  at  Conclusions.  Comedietta— For  two  Ladies.  By  Lillie  Davies. 
The  Two  Georges.  A  Comedietta  in  one  act.  Three  F.  By  Lillie  Davies. 

Au  Revoir.  A  Comedy  in  two  acts.  Three  M.  and  three  F.  By  F.  R.  Aryton. 

A  Mistaken  Idea.  Comedy  in  one  act.'  Two  M  and  Three  F.  By  Lucy  Whitehead 
Aunt  Madge.  Comedietta  for  two  ladies.  By  Lillie  Davies. 

Honesty  the  Best  Policy  Comedy  for  One  M  and  four  P. 
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Price  3d.  each. 


ORIGINAL  PLAYS  FOR  CHILDREN. 

No  1  Little  Jessie’s  Dream.  With  Souks  and  a  Chorus,  and  Piano  accompaniment,  for 
five  M  and  seven  P,  or  less 

No  2  The  Apples  of  Discord.  Fairy  Play,  principally  in  rhyme,  in  two  Acts,  for  six  M, 
six  F,  and  Supers.  By  John  Wallace,  ]un 

No  3  The  Sleeping  Beauty.  Fairy  Play  in  rhyme,  for  five  M,  five  F,  and  Supers.  By 
James  Barnes 

No  4  The  Dissatisfied  Fairy.  Fairy  Play  for  an  indefinite  number  of  children.  By  John 
Wallace,  jun. 

No  5  A  Real  Fairy.  Fairy  Play  in  two  acts,'  for  two  ladies,  three  boys,  and  two  girls. 
By  John  Wallace,  inn. 

No  6  The  Fairy  Ring.  With  Soners,  Chorus,  and  Pianoforte  accompaniment,  for  an 
indefinite  number  of  children.  By  John  Wallace,  Jr.  Music  by  37  Batch  elder 

No  7  Blue  Beard  :  A  Fairy  Operetta.  By  Julia  May  Barnes.  Music  by  James  Batchelder. 

No  8  The  Mistletoe  Bough.  A  Children’s  Drama  in  Rnyme,  in  two  acts.  By  Rev.  W. 
Reynolds,  B.A. 

No  9  Beauty  and  the  Beast.  Easy  Fairy  Operetta.  By  J.  May  Barnes.  Music  by  J. 
Batchelder.  Eight  Characters  and  attendants  ad  lib. 

No  10  'Cinderella.  Fairy  Play  in  Rhyme  for  Eight  Characters.  By  James  Barnes 

No  11  The  Band  of  Hope  Queen.  A  Temperance  Cantata,  for  a  large  number  of  children. 
By  John  Wallace  jun. 

No  12  Perseverance  Wins.  A  Dialogue  for  T  wo  Girls ;  and  What  shall  we  do  P  Dialogue 
for  very  little  boys.  By  Lillie  Davis. 

No  13  A  Dream  of  Nursery  Rhymes.  For  a  number  of  children.  By  L.  Debenham. 

N  14  Three  simple^little  Dialogues  in  verse,  for  very  young  children.  By  Miss  L.  Davis. 

No  15  The  Carnivai  of  Boys’  Gaines.  A  Cantata  for  a  large  number  of  Boys.  By 
John  Wallace,  jun. 

No  16  The  Carnival  of  Girls’  Games.  A  Cantata  for  a  large  number  of  Girl9.  By 
John  Wallace,  jun. 

No  17  The  Players  and  the  Truant.  A  Humorous  Cantata  for  several  Boys  and  Girls. 
By  John  Wallace,  jun.  > 

No  18  Little  Pieces  for  Little  People.  Eight  short  Dramatic  Pieces  for  one,' two,  three, 
and  five  children.  By  Lillie  Davis. 

No  19  Puss  in  Boots.  Fairy  Play  (or  Operetta)  in  Rhyme,  for  nine  or  more  children.  By 
Julia  May  Barnes. 

No  20  The  Babes  in  the  Wood.  Rhymed  Play  (or  Operetta),  for  a  dozen  or  more  children, 
By  L.  Dehenhom. 

No  21  Hassan;  or, ’.The  Wager.  Founded  on  Arabian  Nights.i  •  By  B.  Claye.  Ei"ht 
characters  and  supers. 


Entirely  new  seri’ps.  Price  6d.  eacn. 

MUSICAL  DRAMAS,  OPERETTAS  &  FARCES,  FOR  AMATEURS. 

With  songs  and  pianoforte  accompaniments. 

No  1  Bard  ell  v  Pickwick.  Adapted  from  Charles  Dickens,  with  original  songs  for  the 
principal  characters,  and  an  overture  by  Thomas  Rawson 
No  2  Sea-side  Loadings— Eight  M  and  five  F.  By  J  Barnes.  Songs  to  popular  airs 
No  3  A  Comical  Mistake— Four  M  and  one  F,  eight  supers.  Songs  to  popular  airs 
No  4  The  Black  Rivals— Five  Negro  Characters.  Songs  to  popular  airs 
No  5  John  and  Jeannette — One  M  and  two  F.  Adapted  from  the  French  bv  L 

Overtures  and  Original  Music  by  J  Batchelder  7  macnais. 

No  6  The  lligh-street  Mystery— Four  M  and  one  F.  An  Operetta.  Bv  L  Maellaln 
Original  Music  by  J  Batchelder  3  '  19 

No  7  Surmounting  a  Difficulty— Five  M  and  one  F.  By  J  Barnes.  Music  set  to 
V'1  popular  airs  arranged  by  J  Batchelder 
No  8  A  Very  Busy  Night— Three  M.  By  L  Mac  Hale.  Music  bv  .Tames  Batchelder 
No  9  The  Lodging-House  Cat;  or,  Thomas  the  Demon— Two  M,  one  F  and  the  Cat 
Libretto  by  Robert  Pollitt  Music  by  James  Batchelder 
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No 

No 


No  6 


No  7 
No  8 
No  9 
No  10 
Noll 
No  12 
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PENNY  DIALOGUES. 

The  Fashionable  Wife.  By  the  author  of  “  Neddy  Fitton.”  One  M  and  two  F 
Terry  O  Too  e  and  his  Master.  By  the  author  of  “  Neddy  Fitton.”  Two  M  one  F 
mi16  X?1]11*  Passion.  A  dramatic  episode  from  real  life.  By  John  Caldwell.  Four  M 
The  Misfortunes  of  Mr  Wiseacre;  or.  All  Fools’  Dav— Five  M 

Minding  the  Baby  whoile  the  wife  goes  eawt.  By  Ralph  Parr.  Four  M  and  four  F 
Dumplin  Hotel  ;  or,  the  Model  Lodgin’  Heawse.  By  Ralph  Parr.  Four  M  and  five  F 
liavin  their  Photographs  Takken— Sketch  for  four  M  and  five  F.  Bv  Ralph  Purr 
Mistaken  Identity ;  or,  the  Jew’s  Lodgers — Farce  for  nine M  and  three  F 
The  Decent  Man  at  the  Gaping  Goose— Farce  for  eight  M  and  one  F 
lhero  s  None  like  Pretty  Sally— Four  M  and  one  F,  By  W,  Darbvshire. 
Generally  Useful— Two  M.  By  the  Author  of  “  All  Fools’  Day  ” 

The  Jerry  Builder.  By  John  Wallace,  Jun.  Four  M  and  three  F 

Tho  Blue  Ribbon.  An  Original  Temperance  Drama.  Three  M  and  three  F 
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Price  2d. 

I  _  temperance  trials. 

The  Trial  of  John  Barleycorn,  alias  Strong:  Drink.  By  Rev.  Beardsall.  Thi* 
popular  story  has  been  performed  thousands  of  times.  Characters:  a  full  Court,  Judges, 
Counsel,  and  ten  male  and  two  female  witnesses 

Tr,a|  of  John  and  Jane  Temperanoe.  By  C.  D.  Hickman  and  W.  Darbyahire. 
i?ull  Court,  and  eleven  witnesses  for  prosecution  and  defence 

The  Trial  of  Baneful  Alcohol.  A  Temperance  Drama.  By  Thomas  Griffiths,,  Full 
Court,  Judges,  Jury,  Counsel,  Witnesses,  &c.,  Ac. 


Price  2d.  each 

AMATEURS’  GUIDES. 

Amateur’s  Guide  to  the  Law  of  Musical  and  Dramatic  Performance* 
Amateur’s  Guide  to  the  Art  of  “Making-Up"  By  L.  Machale 
Advice  to  Amateur  Actors  By  L,  MacHale 


BOOKS  FOR  EVERY  HOUSE. 

Price  Is.,  post  free. 

The  Modern  Practical  Confectioner.  By  W.  C.  Butler.  For  the 

Master,  Improver,  Apprentice,  the  Trade,  and  the  Amateur.  Thoroughly  sound  and 
practical  recipes:  Buns,  Cakes,  Rolls,  Biscuits,  Ices,  Jellies,  &c.  How  to  make  the 
Confectionery  Business  Pay.  How  to  make  Good  and  Substantial  Profits.  How  to  Buy 
and  What  to  Buy  for  class  of  business  done.  How  to  Detect  Waste,  etc.,  etc. 

Price  Is.,  boards,  post  free. 

TofFy  and  Sweets ;  How  to  Make  Them  ;  or,  the  Art  of  Sugar-Boiling 

Made  Easy.  By  Robert  Wells.  Being  a  compendium  of  useful  hints,  instructions  and 
invaluable  recipes.  Specially  adapted  for  the  Trade  or  the  Amateur. 

Price,  2s.  6d.,  cloth,  post  free. 

The  Modern  Practical  Bread  Baker.  By  Robert  Wells.  Giving  the 

newest  methods  of  making  Bread  by  hand  or  machinery ;  also  new  ideas  and  instructions 
in  the  trade. 

Price  Is.,  boards,  post  free. 

Cakes  and  Buns.  A  New  Practical  Handbook  for  Bakers,  Confectioners 
and  Amateurs.  By  Robert  Wells.  Containing  Instructions,  Recipes,  &c  ,  for  the  Latest 
and  Most  Popular  Specialities  known  and  unknown  to  the  Trade.  With  remarks  on 
Creaming  and  Mixing  Cakes  of  all  kinds  Also  precautionary  instructions  fur  the  proprr 
manner  of  beating  Sponge  Cake  Batters.  &c.,  &c. 

Price  2s.  6d.,  cloth,  post  free. 

These  Little  Ones.  A  Book  for  Parents.  By  Alice  Powell. 
Chapter  I.— To  Parents— The  Father— The  Mother— The  combined  influence  of  Parents, 
Chapter  II— Infancy— First  Babies  — Heredity— Food— Sleep— Clothes— The  Nursery- 
Crying— Sex— Early  Impressions— The  Nurse— Reverie.  Chapter  III.— The  Physical 
Development  —  Health  —Air  and  Sunshine  —  Food  —  Sleep  —  Clothes  —Play— Lessons— 
Resume.  Chapter  IV.— The  Moral  Development— Disposition— Obediencer-Truth  and 
Honour— Temper— Manner— Play— Punishment— The  Future— To  Parents.crChapter  V 
Religion  — Religion  Generally  — Children's  Theology  — Prayer  — The  Bible  — Sunday- 
Practical  Religion.  Chapter  VI.— Education— Mental  Development  — The  Teacher- 
Concentration— Children  from  Five  to  Eight— Children  from  Eight  to  Ten— To  Teachers 
Chapter  VII.— Odds  and  Ends— Little  Things— Only  Children— Boys  and  Girls— Children’® 
Lives.  Chapter  VIII.— “As  ye  sow,  so  shall  ye  reap”— Children’s  Position  with  regard  tc 
their  Parents— Parents’  Position  with  regard  to  their  Children. 


Teohnioa!  Books  on  all  subjects  of  Trade,  Manufacture,  aud  Art,  and  books 
in  every  department  of  literature. 


Catalogues  on  Application. 


MANCHESTER :  ABEL  HETWOOD  A  SON. 


HEY  WOOD’S 

Slipcmu  Series  of  Becilers  ago  sealings 


Price  Sixpence,  by  Post  Sevenpenoa. 


S'Soywood’a  Comic  Recitations  and  Readings.  Full  of  amusement.  The 

best  collection  of  Humorous  Readings  ever  offered  at  the  price. 

Heywood’s  Comic  Dialogues.  Adapted  to  Entertainments  of  all  kinds.  In  prose 

and  verse.  < 

Heywood’s  Stump  Speeches  and  Nigger  Jokes.  For  Nigger,  Minstrel,  and 

other  Entertainments.  The  speeches  are  racy  and  highly  amusing. 

Popular  Recitations— Original  and  Selected,  By  J.  Blackburne. 
Heywood’s  Temperance  Dialogues  and  Recitations.  Original  and  select ; 

in  poetry  and  prose.  For  Temperance  Societies  and  Band  of  Hope  Entertainments. 
Carefully  selected. 

Heywood’s  Irish  Recitations  and  Readings.  From  the  best  Irish  Authors: 

illustrating  both  the  comic  and  sentimental  side  of  the  Iiish  character. 

Heywood’s  Wide  World  Reciter.  Selected  from  the  best  authors. 

Heywood’s  Samples  of  Lancashire  Prose  and  Verse.  A  selection  from  the 

most  popular  Lancashire  Authors. 

Heywood’s  Amcrican-Dutch  Readings  and  Recitation*.  An  exceedingly 

racy  collection. 

Original  Recitationsf  Domestic  and  Narrative,  in  prose  and  verse,  by 

John  'Wallace,  Junr. 

The  Nigger  Cornerman  ;  Riddles,  Jokes,  Side-Splitters. 

Band  of  Hope  Temperance  Entertainer.  Dialogues  and  Recitation*. 
Heywood’s  Modern  Reciter.  Selected  from  the  best  Authors. 

Heywood’s  Acting  Charades  and  Parlour  Plays. 

Up-to-Date  Nigger  8ong  Book. 

Niggerosities :  Speeches,  Farces,  Finales,  Business,  Ac.,  Ac. 

Tho  Temperance  Handbook  and  Entertainer.  Hints  and  aids  for  speakers 

and  workers,  Readings,  Recitations,  Lyrics  for  popular  tunes,  Short  Speeches, 
Dialogues,  Cantata,  Ac-  Compiled  by  John  Wallace,  Junr, 


Quarto  Series.  Sixpence  each. 

The  Town  and  Country  Reciter.  A  very  extensive  Collection  of  Popular 
Recitations  and  Readings. 

Popular  Readings  and  Recitations  for  the  People.  A  further  Collection 

of  Pieces  by  English  and  American  Authors. 


Price  6d.  each, 

NEW  SERIES  OF  WINTER  AMU8EMENTS. 

No  1  Living  Statuary :  How  to  Manage  It.  By  O.  J.  Wendlandt.  Illustrated. 

No  2  Tableau  Vivants:  How  to  Arrange.  By  O.  J.  Wendlandt.  Illustrated. 

No  3  Riddles,  Anagrams,  Acrostics,  Squares,  Conundrums,  Word  Puzzles,  &o.,  &0. 

(Extended  Edition  of  “RIDDLES,”  Prloel/*) 

No  4  How  to  Form  and  Conduct  a  Nigger  Minstrel  Troupe. 

No  5  A  Christmas  Carol.  Adapted  as  a  Drama  from  Charles  Dickens.  By  John 
Wallace,  junr.  For  a  large  number  of  Male  and  Female  Characters.  In  four 
scenes,  the  second  scene  including  a  series  of  “Tableaux.” 

No  6  The  Battle  of  Life.  A  Drama,  in  three  parts,  adapted  from  Ohatles  Dickins.  By 
John  Wallace,  junr.  For  Six  M  and  Six  F  characters. 

No  7  Five  Dramatic  Monologues.  By  John  Wallace,  jun.,  and  Miss  Lillie  Davies. 

No  8  Seven  Duologues.  By  Evelyn  Fletcher.  , 


Costumes  for  Hire.— Messrs.  A. 'Hey wood  A  Son  have  for  hire  dresses  and  wigs  for  most  of 
the  characters  in  the  dramatic  pieces  published  by  them.  Barristers’  wigs  and  gowns. 
Imitation  Hair  Wigs  for  sale  at  low  prices.  Catalogue  on  application. 


ABEL  HEYWOOD  &  SON,  56  &  58  Oldham  Street  Mane: 


